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_Costa Mesa, CA

he Royal Danish Ballet

the world’s oldest ballet

one of
compa
nics, nade irs gr.m.‘::\r four o

]

America in halfa century this spring. Two

California ates. Washingron, D.C, and

New York City were the fortunate few to
recerve them.

['he first honour went to Segerstrom
California

Auditorium in Costa Mesa

\l\\(l ors from all over Southern Califor

drew 1n to see this rare pc"c-'m.c'x\c of

» Nordic l'v.)‘i"'r-'.\:\".r,'\ln 1'.'.';r‘. on May
T'he programme featured hve Ic}‘cr(nr.
\‘.H'L;‘ l"t
B §
raphers. The most celebrated name in

Danish balles
Bournonville

four acclaimed Nordic choreog-

to date belongs to August
the F
chorecographer

Roval Danish ballet
1830 o

nunct style,

master/ from

1877, Immortalized tor his dis
Bournonville :-c\lm:qn.xc places emphasis
y the areas of

o mime, fac -] L\i‘.g sson

body alignment, ballon and speed of

‘cment.

Historically, the company is known for

its exclusive pr amme llL'l.lL ated to de

veloping strong

oung, male dancers. For
the first performance, Bosrnonyville V.
Director Nikola) Hiubbe

al dancer Thomas Lund

Artistic
and princip
staged a piece based around the danseur
programme, to honour the Bournonville
egacy
Music selections Martin
Akerwall. Costumes by Annertte
Norgaard,

Schober

were DY

bstract paintings by Helmut
shown lh(-,.ul rotanng slides,

dressed up ¢ ¢ as 12 dancers, includ

ng prin \,P.(l\ \n!\ sts lllli Il"'lllhk,s \'"'-

, demonstrated the pro
R )
;;ru\lnf: from s.x.dc:n to professional.

\].““:h: men in stylish blue trench coats

d a group of
Trench

entered and quickly
dancers preparing for baller class.
coars were removed and class exercises be-
gan. Rond de jambe en air sauté,

cnchainement and varnous .l.l-;'.;n.v varna-

tions were presented. [t's understandable

‘-\h'-' ‘1;';]1 B ;‘i(\.(' Wwas g(l..llCd.. l‘Ll: for !'Hl\

;‘.1.’{1\‘“!'«( opening .’lllL‘hR 183 \H‘.\PI:L' y

lessened the initial grandeur of the occa-
sion. Though intentions were good, it was
a slow start o the evening,

from 2008,

- A’ ot on Slos

The next pie
by Finnish choreogr: ipher Jorma Elo, was
setin an at bstract u.n.'ld of mime, puppetry

1 classical/contemporary

movecment.

Shadowy mysterious stage lighting by

I'homas Bek creared just the right effect

tor this surrealistic ballet pc.h-rmnl to the

ivald:

Wearing costumes by Nergaard, three

recorded music of \

Tom Matiakis in Johan Kobborg's Ler Lavainy

Photec David Ameallag

slick in

L
matching vests

men appeared dark solid satin

pants with as they per
formed Compicx fast and slow manocu-
vres with varying geometric and loose un
dulating moves. Fashioned in opulent

tapestry-inspir ed corsets and classical bell

TUTusS, '} ree femal L marnoneties [‘C'u"”llLd

precisely controlled doll-like movements

as they promenaded zbourt the stage in soft

bal l shoes.

This was an exciting and
§ 1 plece from start 1o hnsh,
After the hrst intermission, the 2011

classical piece
WwWas ;'Cr'“f.’nfl! n wo ;1'4]':\: MUSIC h\
Hen r‘."b; Wieniawsks, Antonio Bazzini and
.”..l:l\ ( l".fl'r!..”l [ '-l“'-lT‘.'C: costume )“l! sct
design by Natalia Stewart

Part I: L&

Lutins started with all eves

fixed on the enormous Bournonville head

that hovered over the nght side of the

stage. Violinist Lars Bjornkjaer and pianist

Julian Thurber ook the stage and the

focus changed. Bjornkjeer announced the
composition they would perform, then
lhc‘-' b oeAan o ph\',

The perfect compliment to the live mu
sic — vinuoso dancer [im Manakis,
smartly dressed in black trousers with sus
penders and a white shire. Like an instru-
identically

he

danced for solo ptano, his movements be

ment, Matakis emulated

every luscious note of music.

came more pronounced. As he danced for
solo violin, his movements became more

Auid. Particularly memorable were his ef-

wninus by Johan Kobborg

egant pirouettes in coupé. During these
turns, one could imagine what an unravel
ling sound created h. a violin looked like
It was L\!'.‘.('hlll’l.”'.

jancer Marcin

Principal d Kupinsk
f |

m.nl'. A4 SUEAVE anstoCratic entrance. As
Mariakss took notice, his insuncrve male
defence mechanism followed suit, Nes
ther one impressed with the other as they

Martia
puu.’g\j on the smooth .:(mudc ‘-\hll(‘ Ihc

both showed off their moves;

demure
Fue
dancer Gudrun Bojesen came onto the
During the o
gets the girl, [’-:m sen took turns pe rform

Kupinski remained unfazed

ing the competition — principal

scene. g of war over who

ing with each suitor. Bur to the dan seurs
dismay, the girl rejected both and choose
the violinist instead. Brief, bur fantasu-
cally entertaining and exquisitely per
formed by all
Salute, Part 11

piece Alwninus, xf;';u\lcd the enchantng

KI ;':%3\;\r§:'x < !.I\\it.ll

story of courtship. Thirteen sprightly

W Il}l swoon

dancers \'nl-. and their

soldier sweethearts to be spread giddi
ness with their irresisnble Bournonville-
l.']'\P”('\l ~h;|Yn'-. .\‘v\:'l'f \‘-l(:’l fslt'lr h.“f m

pig
-t (8 | ]
ful and light as the

ails, these female dancers were grace-
- performed en pointe

in their Romantic-era turu's with old

COUNIrv-styic h-.:x{lu'\ ].’1( young "Iblu';ll‘r

lads in blue military jackers and black

boots dazzled as they demonstrated grea
hnish, the

strength and agility. At the
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smitten couples rushed centre stage for an
imprompru group photo. Beaming as they
waited for their closeup, the camera
flashed, the audience laughed, and the cur
tain fell. Ie was picture ;\;’l!b.!

For the finale, choreographer Jorma
Uotinen took the audience to a land far, far
away from Bournonville with his 2005
picce Earth. Quite fittingly for this piece
the recorded music of Finnish cello rock
band Apocalyptica was used. Recognized
for its orchestral transformanon of rock
music, songs such as Metallica’s The
{ 'n_,"'.-:};:: en from 1991 was played, along
with other selections.

Like Vikings, 14 barefoot, bare-chested
danseurs in red kilts by Erika Turunen
commanded the red carth covered stage as
the cello-driven music played. Invigorating
at every turn, this fast-moving modern
piece with forceful masculine kicks, drops,
rolls and turns rocked. The crowning mo

ment armved zbout halfway through dur-

ing the sudden increase in music tempo
Furiously fast flickering lights synchroniz-
ing with pounding heavy drum bears and
clectric guitar turned this quiet
auditorium into 2 rave scene
Intensified dance
lowed until the music suddenly

moves fol
stopped and a penctrating dead
silence pierced throughout. Bur
that was momentary. Pulling
viewers deeper into the mo-
ment, the fast metal music re
sumed and more red carth flew
as it would on a batdeground.
For this crowd, it was a revela-
tion. Earth reigned victorious
on this royal evening and the
standing ovation proved it

Jasmine Ries

__San Diego_

ew York-based power-
!

house dance company

Complexions Con-
temporary Ballet made quite a
stir at the Birch North Park
['heatre on May 7. Five years ago, one had
to travel north of San Diego to see most
touring dance companies. For decades it
was the Hollywood Bowl, the Ford Thea
tre in West Hollywood, UCLA's Royce
Hall and Santa Barbara's Lobero Theartre
steenng the way for a majoney of dance

ile each of these venues,

productions. Wi
along w ith the 25-year strong Segerstrom
Auditorium in Costa Mesa, remain
among Southern California’s primary
hubs for year-round dance, now San Di-

epo hits among these majors.
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18, La Jolla Music Society has

been bringing some of the world's fore
b

Since 2

most dance companies to San Diege
doorstep. Venues have included the
downtown Civic Theatre and the Birch
North Park Theatre. Christopher Beach,
president/artistic director of the society, is
a chief advocate in further enlivening the
local performing arts scene. He says,
“When I first arrived in San Diego and
saw that many of the major American and
great international dance companies were
not performing here, 1 knew we had two
r just that. But it was not unul

begin do
I me
could. Her grear success presenting the

Danah Favman that 1 knew we

world’s best companies emboldened me
with the knowledge that there was clearly
a dance audience in San Dicgo; it was just
our job to find them, I think we have
Ower the last four years, the society has
hosted such companies as | {ubbard Street
Dance Chicago, the José Limén Dance
Company, Ballet Preljocaj, Pilobolus,

Momix and Paul Taylor Dance Com

pany. Most recently to come on the local

scene, include the Joffrey Ballet, Trey
Mclntyre Project and Complexions ( on
temporary Balles,

Co-founders Dwight Rhoden and
Desmond Richardson formed (f.'.\xnplc,\-
ions Contemporary Ballet in 1994, with
clearcur objectives to establish an exem-
plary multicultural company devored o
dynamic innovative chorcography and su-
perior dance talent. Quite successfully
the two former principal dancers of Alvin
Ailey American Dance Theater — have
li‘-"ﬁj up o '.'!li,\ rn-.nk‘]

Rhoden has been called “a dancers’ cho-
reographer” — for his intuition in know
ing what movements flarter and inspire
his dancers. Richardson, also an active
principal dancer with Complexions, is a
Tony Award nominee for his work in the
1999 production of Fese and an accom-
plished screen actor/dancer for films such
as Chicago.

I'o showcase the company’s broad cho-
reographic range, the directors created a
programme consisting of five, theme
based audience favourites from Rhoden'’s
repertoire

Seated comfortably mid-theatre ar the
near sold-out 8 p.m performance, the
lights went dim around a quarter after. A
female voice overhead made the an
nouncement: " Please be advised that hear-
ing devices may not be needed during this
performance.” People laughed. Some
braced themselves for a sudden sound

batrst — bur that was to come later.
The programme began with the love-

inspired neoclassical ballet trom 2010,
Voon Over Jupiter, featuring all 16 com-
To the re-

R.h h

moninov, female dancers in

p.l ny duu crs

corded music of
sheer black leotards stood
bare-legged and poised i4x: a

forward lunge with one foor
en pointe. The men wearing
only black briefs, were in a
crouched position with their
legs wrapped around their
SUpporting arms.
with the music, they ex

Slowly

tended their legs outward to
form a V-shape, then con
tracted their legs back in-
ward to their original posi-
tion. Exuberant energy,
superior technical skills and
unequivocal precision was
demonstrared by all. During
this half-hour performance,
every calculated movement
was like geometry in motion
- simply spellbinding
Following the first inter-
mission wias Rhoden’s 2006
:.IIC\(_" “I""]"Ij, ‘r)’.“ﬁ.'.) B."Jl{).
Contemporary classical sounding ar first
.‘\'l'l'.

| | 4
”-in‘\ltlﬂfl\'\i 1IN0 a4 SOwW, sexy llil.L‘S:n' L'l.’]\.

the music by Buchanan soon
of nff. Three danseurs in skin tight T-
shirts and painted-on blue jeans com-
manded the stage with their sly, self-as
sured masculine movements.

Dressed pretty in purple with hair in
ponytails, two female dancers with radiant
smiles entered. Beautiful as they were,
their presence scemed somewhar of an
afterthoughe, as if they were added last

minute just to show oft a litde pointe

Complexions Contemporary Ballet in R

Photo: Jae Man Joo




work. Pointe taken It Was unneces-
sary; the audience seemed to agree dur-
ing one of the dancer’s fouetté turns
Beauriful execution — but — no ap-
plause; not a typical reaction from a sea-
soned dance audience, which this was.
This piece was all about the men —
letting them shine in all cheir glory.

The third piece of the ev cnx.ng. an ex-
cerpr from
performed by co-artistic director
Desmond Richardson, with music writ-
ten by Dwight Rhoden. In this melan-

choly modern piece, Richardson danced

Moonligh: from 1991, was

soulfully in the spotlight with a red
Hlower bouquet alongside a single chair.
Particularly
Richardson's flawless 180-degree
arabesque in relevé; as he stood solid,

momentous Wwas

penché

holding this position for several seconds,
he made this move look effortless. De
servedly, Richardson received a standing
ovation for this dexterous and du;‘l}
heartfelt solo.

Rhoden's 2010 piecce On Holiday — a
tribute to the music of Billy Holiday and
sung by Billy Porter — was performed by
four couples portray ing various stages of
love, Women wore provocanve solid-
\‘,‘I'JU[C\!‘ till.'\SC\ 'ﬁ'.lh I‘.l“(l‘()”l tllnk('
also dressed
monochromatically to match their part

shoes, while the danseurs,
ners, wore pants with open shirts, The
first couple in head-to-toe purple per-
formed a t'un flirty piece to the '.\\H-
known tune Come Rain or Come Shine.
Lesting their hair down even further was
a sexy performance given by the couple
in electric blue, Scorching was the red-
hot couple duri ing its sassy, ;\l.nlul duet.
And, in serious black, this passionate
couple, dancing quite heatedly at times,
demonstrated supreme control during
their Apache dance-inspired moves.

A second intermission helped segue
into the most anticipated piece of llu
evening — Rise — a full company signa-
ture work from 2008 with the music of
U2. Sewting this piece in motion was
Where the Streets Have No N
the 1987 Award winning al-
bum The Joshua Tree. With the help of

vame from
Grammy

spotlights, a basic black backdrop and a
bit of cool smoke elfects, the Birch North
Park Theatre was quickly transformed
into an intimate rock concert-like set
ting.

Audience enthusiasm was unprec
edented. On this night, no one was in a
hurry to leave or withdraw from cheir
boisterous applause and ovation. Com-
plexions came to San Diego to test the
‘.\.'ld O (h(‘\‘ l{ld
mingly.”

waters. and swim-

J J
Jasmine Kios

arcelona-based Ballet David
Campos — Sanlu Coloma de
Gramenet may be a small company
populated by young, as of yet unknown,
dancers, but it also happens to be one of
Spain's few ballet companies and certainly
bunch
Campos’ goal as a chorcographer and di-

the most innovartive of the
rector is to bring classical baller into the
21st century. Baller doesn’t have to be
elitist or antiquated, and for Campos that
means that the classics have to be modern-
choreography

and even the storviine of timeless classical

ized. Changes to the music,

ballets are a small price 1o pay to creare
something fresh, unique and, most im-
portantly, appealing to contemporary au-
diences.

His \'c‘-n‘p.m\"x latest creation, Giselle, is
probably the largest departure that
(A‘U‘l‘.p_n's has made from the u.’lgll‘..?l score
and storyline of any of the ballets that he
has adapred. As the theatre darkens, the
images of beautiful water nymphs are pro-

jected onro a scrim. A woman's voice re-

counts the story of “ladies of the wa-
ter,” who are the dark souls of women
who have been murdered by men. These
supernatural beings exact their revenge on
any men that they encounter, ix:.l:x-;.nzg
those that wronged them. The theme is
timely. It has only been a handful of years
since Spain began speaking publically and
campaigning against domestic violence
As the last projected wili flutters off the
scrim, the lights go up on a disco, where

dancers clad in red and black rurus or

Aileen Gallinera and Jesus Pastor in Balles David Campos” Gisellle

Photec Josep Rédenan

black bondage pants gather to
dance and drink. Snippets of
Adolphe Adam's classical
t‘tillml

sCOore arc o lﬂ\llllik‘

1Xes,

modern electronic n
which Campos has done in
other ballets more effectively,
likely because the different
styles of music were used for
different scenes rather than
jumbled rogether in one long
dance sequence

At the disco, the audience is
introduced to a nerdy, some-
Giselle danced

Alleen Gallinera,

what clumsy
who is
very expressive, yet a bit rough
technically. It's not long be-
fore a super suave Albreche,
played by ex-Amencan Ballet
I'heatre soloist Jesus Pastor,
walks into the club and
chooses Giselle out of a
throng of other possible con-
quests. [t was Pastor’s collabo
ration n (Q\n)pnx' phenom-
and beautifully
chorcographed Sleeping Beanty of the For

enally whimsical
est that inspired the ch oreographer and
director 1o create
Pastor the theatricality and style

e Guselle. C AMPOS SAW 1N
t). move
ment that he was looking for to tackle his
vision of Albrecht and wilor-made the
production for this impressive and techni-
cally potent dancer.

Situating the baller in modern dmes is
the least of Campos’ tweaks to this hal-
lowed classic. The character of Hilarion
has been uln'plcrclu removed, with
( lf'];\ 1A% hi”'l YI'] g "14( hL SAW no rl'Jl use
for IH”'.. (II‘IC I\ s \.\‘M.Lﬂl mnto ”'A.ld:'.:‘-‘-
didn’t seem to convince (Lzmpm either,
and 1t is an attack that she and Albreche
suffer at the hands of
that lead

Campos’ wilis is more

a unx;\lx‘ of Y}]l,l::‘_'-
her death. The world of
or less the same as
in the original ballet, but far more menac-
Ing .zklnn a cue from recent Japanese
ghost films, the ladies of the water are
(i.’(‘\‘l‘li in '»\'hlfl' !_“\'-\'n'r.* '-\'”h ll)ﬂg L‘,.hk
wigs that hide their faces. They are malig-
nant yet elegant creatures, and some of the
production’s most beautiful and fuid

raphics are danced by the tremen-

choreos
dously dramatic corps of female dancers
It is easy to imagine staunch classicists
having a writhing fit over this ada pration,
but that doesn’t seem to bother ¢ Campos,
as there are more than enough ballets to
cater 1o that type of limited audience
Campos’ Giselle is thoroughly entertain
ing, and if maintaining a pace necessary to

means cutting long

“IL‘\'{'”' I""ll"’k‘l“-
scenes and updarting the libretto, so be it
.'ix_wa E jpoz

S .l sirne
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